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Abstract
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Lotus imagery is a prominent cultural symbol in Chinese visual traditions, yet its chromatic rep-

resentation in animation remains underexplored. This study examines the colour characteristics of

lotus imagery in Chinese animated films produce d between 1926 and 2025, aiming to reveal how

colour contributes to cultural expression and visual meaning-making. A mixed-methods approach

was employed, combining quantitative colour analysis of selected animation frames with visual-cul

tural and semiotic interpretation. The findings identify a recurring chromatic structure centred on

red, pink,green, and gold hues, whi le revealing significant variations across historical periods. These

variations reflect shifts in aesthetic conventions, production practices, and cultural narratives within

Chinese animation. The results suggest that colour functions not only as an aesthetic component

but also as a symbolic system that communicates cultural values and identity. This study contributes

to animation studies and digital humanities by providing a framework fo r integrating quantitative

visual analysis with cultural interpretation.

a

INTRODUCTION

In the context of accelerating global audiovisual digitalization, Chinese cinema has witnessed 

a steady expansion of its international influence. Within this landscape,Chinese animated film has 

emerged as a significant vehicle for the dissemination of national culture and an important embod-

iment of China's cultural soft power(Macdonald, 2015).(Macdonald, 2015) Soft power,  as (Nye,

2009) argues, fundamentally derives from attract veness-the capacity to shap e the preferences of 

others through cultural appeal rathe r than coercion.Chinese animation is deeply rooted in the coun-

try's rich traditional heritage. Drawing upon historical narratives, myths, aesthetic philosophies,and 

longstanding cultural practices, these works function not merely as entertainment products but as 

repositor ies of collective memory and civilizational continuity.  They record and reinterpret China's 

historical experiences and cultural transformations, thereby reflecting a profound cultural depth.Tra-


































